
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE MUSICAL TIMES.— Jult 1, 1868. 



445 



She also gave the well-known Komance from Fra Diavoto 
(encored) and joined Mr. Beeves in a duet from Ernani, 
which was so beautifully sung as to be re-demanded, in 
spite of the unusual number of encores already insisted 
upon. Mr. Sims Beeves gave Weber's song " I'd weep 
with thee," and " The Message," in excellent style ; and 
in obedience to an enthusiastic recall, sang " My pretty 
Jane," which it is needless to say excited the most un- 
bounded applause. The pianist was Miss Agnes Zimmer- 
mann, who performed Beethoven's " Fifteen variations, 
with Fugue," and two posthumous studies by Mendelssohn 
—No. 1, in Bfe minor, and No. 2, in F major — with her 
usual artistic finish and expression. Mr. Benedict was the 
accompanyist. 

MR. HENRY LESLIE'S CHOIR. 

A veby attractive programme was provided for the last 
of the series of these Concerts which took place on the 
27th May, at St. James's Hall. The selection of works 
for the choir included Pinsuti's " The sea hath its pearls " 
(which was enthusiastically encored), Benet's " All 
creatures now are merry-minded," Stevens' " Cloud-capt 
towers " (encored), Bishop's " Chough and Crow " (also 
re-demanded), and PearsaU's " Take heed, ye shepherd 
swains." Goss's beautiful glee, " There is beauty on the 
mountain," was well sung by the Quartet Glee Union (the 
members of which we presume also belong to Mr. Leslie's 
choir), and Mendelssohn's Psalm, "Judge me, O God," 
was given so excellently as to cause an immediate call for 
its repetition. Mr. Sims Beeves sang in his very best style 
Beethoven's " Adelaida " (accompanied by Mr. Charles 
Halle), " Come into the Garden, Maud," and " Tom 
Bowling," the last named song, especially being declaimed 
with such real pathos as to awake whatever dormant 
nautical feeling might have existed amongst the audience. 
Miss Edith Wynne was highly successful in her rendering 
of " Softly sighs," from I)er Freischutz; Madame Patey- 
Whytock sang a new and well written song by Mr. Henry 
Leslie, "My darling, hush! "with the utmost leeling; 
and Signor Gustave Garcia gave much pleasure by his 
singing of the old ballad "Black-eyed Susan." The pianist 
was Mr. Charles Halle\ who played Beethoven's " Sonata 
pathetique " with his usual success. 



CONCERTS ANCIENT AND MODERN. 

Tee second ot these Concerts for the present season 
was given at St. James's Hall, on the 24th ult., the chief 
attraction of which was a selection from the " Christmas 
Oratorio," by Bach, a resuscitation which would have 
been of the highest interest had the execution of the 
music been at all satisfactory. Notwithstanding, how- 
ever, that a good orchestra and a numerous chorus had 
been provided, the effect was that of a rehearsal, the band 
and choir evidently not understanding each other, and 
the conductor, Herr Schachner, not understanding 
either. We willingly pass to a more pleasant duty, and 
record the success of the " Evening Hymn," a duet 
from Schachner's Oratorio, Israel's Return from 
Babylon. This really well written and melodious 
composition, a strict canon throughout, was so beautifully 
sung by Miss Banks and Mr. W. H. Cummings as to be 
enthusiastically encored. A Concertsttick by Mendelssohn, 
for clarionet and corno di bassetto, was a most welcome 
item in the programme. It could scarcely have had more 
able exponents of its beauties than Mr. Lazarus and Mr. 
Maycock, who executed every passage to perfection ; and 
so much did the last movement delight the audience, that 
it was unanimously re-demanded. The work is, we 
understand, still in M.S. ; and was played on this occasion 
for the first time. We trust, however, that those who 
have the charge of Mendelssohn's manuscripts will no 
longer allow it to rest in unmerited neglect. The selec- 
tions from Handel's Fire and Water Music fared no better 
than the Christmas Oratorio ; the orchestra, in fact, ob- 



viously coming to grief more than once. The principal 
vocalists in Bach's Oratorio were Miss Palmer, Mr. W. H. 
Cummings, and Mr. Patey. Amongst the miscellaneous 
vocal solos given, the most effective were Hummel's 
"Alma Virgo," (with chorus), well sung by Miss Banks, 
and Purcell's " Come, if you dare," given with so much 
energy by Mr. W. H. Cummings as to receive an un- 
deniable encore ; a compliment, however, which he only 
responded to by bowing his acknowledgments, a system 
which we need scarcely say we should like to see more 
generally followed. 



THE CHARITY CHILDREN AT ST. PAUL'S. 

The Annual Meeting of the Charity Children took 
place on the 4th ult., in St. Paul's Cathedral, when 
between four and five thousand young choristers were 
assembled to prove once more, even to ears attuned to har- 
mony, how wonderfully striking is the effect of fresh and 
earnest voices raised in simple unison to the praise and 
glory of the Creator. The Hundredth Psalm can never 
grow old with so many youthful throats to keep alive its 
unpretending appeal to our sympathies ; and to Mr. Goss 
should all honour be given for proving that new works can 
be fitted to the occasion which shall, at the same time, add 
to the store of solid and conscientiously written music for 
the Church. On the present occasion, his Te Deum and 
Jubilate (which have now completely taken their place at 
these festivals) were given with wonderful effect. The 
Anthem before the prayer for the Queen — Handel's " Zadok 
the priest " — Mendelssohn's chorale, Sleepers, wake, " 
(which is now invariably sung before the sermon) and the 
" Hallelujah " chorus, from the Messiah, were also wonder- 
fully impressive, rising in many parts indeed to positive 
sublimity, much of the effect in the Coronation Anthem 
being materially heightened by the organ accompaniment, 
which was played as a duet by Messrs. Goss and George 
Cooper. The prayers were intoned by the Bev. J. Spar- 
row Simpson, and the lessons read by the Bev. J. Lupton. 
As usual, the responses used were by Tallis ; and the 
psalms of the day were chanted by the united choirs to a 
slow chant in C, by Dr. Crotch, the children joiningin the 
Gloria Patri at the conclusion of each. The steady con- 
ducting of Mr. Shoubridge, (a worthy successor to the late 
Mr. Buckland), was of the utmost service throughout the 
morning. 

The third and last of Mr. Walter Macforren's 
Pianoforte Becitals for the present season, took place at 
the Hanover Square Booms, on the morning of the 6th 
ult. Mozart's Sonata in G, for pianoforte and violin, and 
Beethoven's " Kreutzer" Sonata, for the same instruments, 
were most artistically performed by the Concert-giver and 
Mr. Henry Holmes, a violinist who seems to be rapidly 
making his way as a thoroughly satisfactory exponent of 
the highest classical works. Mendelssohn's 8th book of 
Liederohne Worte created the usual effect with the audience, 
two — the Presto, in C, and the Allegro vivace, in A, — being 
encored : the first, however, only was repeated. All these 
little gems were performed by Mr. Macfarren with a true 
appreciation of their refined beauty. Schumann's An- 
dante and variations, in B flat, (Op. 46), for two piano- 
fortes, afforded Mr. Macfarren's clever pupil, Miss Emma 
Buer, an opportunity of joining her master in a duet 
which successfully displayed her well-cultivated powers ; 
and the programme was pleasingly varied, as usual, by 
some of Mr. Macfarren's elegantly written pieces, two of 
which, " La Fete d'Ete," and a Bomance, called "Bianca," 
had not been heard before. The first of these is a light, 
tripping Bohemienne, hill of character, and not too 
difficult for those who have trained their fingers to dance 
upon the keys ; and the second, a graceful " song without 
words," the melody of which moves almost throughout 
with the bass, the quaver accompaniment being played 
with the right hand. Miss Bobertine Henderson was 
deservedly encored in the concert-giver's song, " Coming 
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o'er the sea," and two songs, with violin obbMgato—" Re- 
gret for Childhood," by Henry Holmes, and " Pack clouds 
away," by G. A. Macfarren — the violin part in both being 
excellently played by Mr. Henry Holmes. The room 
was well filled, and the applause throughout roost enthu- 
siastic. 

Mrs. John Macfabeen's very agreeable "Mor- 
Xiings at the Pianoforte " have been resumed during the 
past month at St. James's Hall, with the usual success. 
Mrs. Macfarren's selection of pianoforte music included 
Beethoven's " Sonata Pastorale," the ■" Menuetto Capric- 
cioso " from Weber's Sonata in A flat, the 8th book of 
. Mendelssohn's Lieder ohne Worte, &c, all of which were 
most excellently performed, and received with the warmest 
applause by the audience. The singers have been Miss 
Banks, Miss Robertine Henderson, Madame Patey, Mr. 
W. H. Cummings, and Mr. Patey. 

The accounts furnished us of the first Trien- 
nial Festival given by the Handel and Haydn Society at 
Boston, in the United States, in May last, are full of praise, 
both of the music and the performance. The Americans 
appear frantic in their estimation of Wagner ; for in 
Watson's Art Journal we are told that the Tannhauser 
Overture " contains some of the grandest orchestral effects 
ever imagined ; and that it is a creation of such splendid 
proportions that it would confer a living name upon its 
composer, were it the only work that he had written." 
The accuracy of the news from London may be questioned, 
if we may judge by the paragraph in the same journal, 
stating that Mendelssohn's Reformation Symphony was 
produced at the Crystal Palace Concerts, " under the 
direction of that talented conductor, Dr. Ganz." Let us 
hope that, should our Handel Festival be commented upon 
in America, the names of those engaged in it may be 
more correctly quoted. 

Me. Eeedebick "Westlake gave an Evening 
Concert at the Beethoven Booms on the 26th May, when 
a programme, selected with the utmost taste and judgment 
was provided. Mr. Westlake's pianoforte playing was 
highly successful, both as regards executive power and 
true artistic feeling; and his performance was received 
•with much applause. Amongst his most effective pieces 
were Dr. Bennett's Trio (Op. 26) for pianoforte, violin, and 
violoncello (in which he was ably supported by Messrs. 
Henry Holmes and Aylward), Niels Gade's pianoforte and 
violin Sonata (Op. 21, No. 2), (violin, Mr. Henry Holmes), 
Schumann's " Andante Espressivo," with variations, for 
two pianofortes (with Mr. Walter Macfarren), and his own 
MS. "Duo Concertante, " for violin and violoncello,which was 
excellently performed by the composer and Mr. Aylward. 
Mr. Westlake also gave two solos (Henselt's " Repose 
d' Amour," and Schubert's Impromptu, Op. 90) with good 
effect. Miss Robertine Henderson was the vocalist ; and 
in two M.S. songs by the Concert-giver was much ap- 
plauded. Mr. Walter Macfarren conducted. 

Madame Eugene Oswald gave a Matinee at 
St. George's Hall on the 26th May, when a selection of 
strictly classical music was performed, well chosen to 
display the Concert-giver's qualifications as a pianist of 
the legitimate school. We must especially mention 
Weber's Solo Sonata in D minor (Op. 49), and Beethoven's 
"Kreutzer" Sonata (in which she was joined by Herr 
Straus), both which exacting works were rendered by her 
in a manner which thoroughly proved her right to the 
position she aspires to. Several other compositions of the 
highest class were included in the programme. The 
vocalists were Madame Sauerbrey, Madame Raby Barrett, 
and Herr Wallenreiter. ■ We must not omit to mention, 
that, in addition to Herr Straus, the services of Mr. Paque 
were secured for the violoncello. Herr Wilhelm Ganz 
was the conductor. 

"We understand that the College of Organists 
has awarded the prize this year for the best organ com- 
position to Mr. Hiles, Mus. Doc, of Manchester. This 



is the third time in succession that the same gentleman 
has carried off this prize. Dr. Hiles also competed for the 
anthem prize (which was awarded to Mr. E. Edwards, 
organist and music master at Rugby School) ; and although, 
from the largeness of his work, it was not chosen, the 
umpires declared it to be " incomparably superior " to all 
the others sent in. 

The numbers of the Yorkshire Orchestra, 
which have been forwarded to us prove that an ably 
written and well conducted periodical has at length taken 
root amongst the music-loving public of the North. A 
local paper like this has long been wanted; and we 
heartily wish it the success it deserves. 

Mdlle. Maeia Steindbeeg's first Evening 
Concert, under distinguished patronage, took place on the 
25th May, at 18, Wimpole Street (by kind permission of 
Professor Georgu), vocalists : — Mdlle. Enequist and Frau- 
lein Mehlhorn, Miss Holland and Miss Wagner; Mr. 
Trelawny Cobham, Herr Wallenreiter, and Mr. F. A. 
Bridge. Instrumentalists — pianoforte, Miss Regne, Signor 
Bianchi, Signor Raimo, and Mdlle. Strindberg; violin, 
Signor Resigari ; violoncello, Mons. Albert. Conductors — 
Mr. Benedict, Signor Raimo, and Signor Bianchi. 

Islington Litebaey and Scientific Society. 
— The Choral Class at this Institution, at the last meet- 
ing of the eighth season, on Tuesday, May 26th, gave a 
very creditable performance of Mendelssohn's " Hymn of 
Praise," under the direction of their talented conductor, 
Mr. J. T. Cooper, who, with Miss Giles (the able accom- 
panyist to the class), performed an Abstract of the opening 
Orchestral Symphony, as a duet on the pianoforte. 
The second part of the programme consisted of a selection 
of glees, madrigals, part-songs, and solos. As the classis 
an amateur one, the names of the singers are not printed 
in the programme ; but special mention should be made 
of the excellent manner in which the difficult tenor music 
in the Cantata was sung ; and also of the rendering of 
Handel's recitative and air, " Deeper and deeper still," and 
" Waft her, angels." The ladies who sang the soprano 
and contralto solos also deserve much praise. There was 
a large audience ; and the selection of music and the 
merit of the executants appeared to be thoroughly appre- 
ciated. 

We understand that the Monster Tower 
Drums which were used at the Handel Festival this year, 
were originally manufactured for the Great Handel 
Festival held in Westminster Abbey, ad. 1784. They 
were called " Tower " drums owing to the fact that one of 
the heads was made from the skin of the celebrated lion, 
known as the " Monster Leo," which was exhibited at the 
menagerie kept at the Tower of London about that period, 
— a circumstance now almost forgotten. They were sup- 
plied by Messrs. Potter & Co., the Military Musical In- 
strument Manufacturers, of London and Aldershot. 

The result of the Annual Musical Examination 
of the Society of Arts, conducted by Mr. John Hullah, 
has just been made public. 77 certificates have been award- 
ed, 21 of the first class, 26 of the second, and 30 of the third 
class. There are also two prizes of £5 and £3 respectively, 
offered annually. Last year, both these prizes, as well as 
10 out of the 12 first-class certificates, were taken by 
Tonic Sol-faists. This year again, both the prizemen, 
and 15 out of the 21 first-class certificates, come from the 
same ranks. We understand that the sol-faists are now 
asking the Council of the Society of Arts to institute a 
higher examination, conducted in their own notation, 
grounding their appeal on the fact that for two years they 
have formed a majority of those who have received 
certificates. 

A Matine'e, in aid of St. Saviour's School 
Building Fund, was held on the 30th May, at Warrington 
Lodge, the residence of Miss Thompson, who kindly 
proffered the use of her spacious apartments for the occa- 
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sion. The following artists appeared : Madame Sainton- 
Dolby, Mdlle. Clara and Rosamunde Doria, Miss Made- 
line Schiller, Mr. Frank Elmore, Mr. Sidney Beeves, Mr. 
Balsir Chatterton (harpist to her Majesty the Queen), 
Mr. J. Cheshire, and Signor Giulio Regondi. Amongst 
the most interesting features of the programme were 
Miss Madeline Schiller's performances on the pianoforte ; 
Madame Dolby's rendering of " The Sands o' Dee ;" 
Mdlles. Clara and Rosamunde Doria's singing of the 
duet, " Two voices in the air " (Barnett) ; Mr. Frank 
Elmore's effective interpretation of " Thou art so near " 
(Eeichardt), and "Bock me to sleep" (Benedict) ; and 
Mr. Sidney Beeves' singing of " The Village Black- 
smith " (Weiss). We must not omit also to compliment 
Messrs. Chatterton, Begondi, and Cheshire for their 
excellent performances. Mr. C. F. Davies (organist of 
St. Saviour's) and Mr. Vincent Lewis, R.A.M., conducted 
with much ability. 

The pianoforte performances of Herr Kubin 
stein, both at the Philharmonic Concert and at his own 
Recitals, have been amongst the important events of the 
last month. Whatever may be thought of certain 
exaggerations of style, there can be no question that there 
is a real individuality about his playing, which appeals to 
the most impassive listener. His performance of Schu- 
mann's Concerto in A minor, at the Concert of the 
Philharmonic, may be specially cited as a remarkable 
example of his artistic powers ; and his enthusiastic 
reception must have convinced him that he is gradually 
gaining ground, even with the coldly classical audience of 
an English Concert-room. 

Me. Laksdowne Cottell held his Second 
Matinee, at the Store Street Rooms, on the 17th ult., with 
much success. Amongst the artists (who were, we under- 
stand, Mr. Cottell's pupils) Madlle. de Moutier and 
Madlle. Emilie Blanche deserve especial notice. The 
moat conspicuous pianists were Miss Phillippa Vilh'ers, 
Madlle. de Boileau, and Master Munday. Mr. Walter 
Reeves has a good voice, and sang well, although suffering 
from a cold. Mr. Cottell and Herr Lehmeyer ably con- 
ducted. 

As Electric Organ, which will shortly be 
opened by Mr, Glenn Wesley, is being built by Bryceson 
Brothers, and Co., for Christ Church, Camberwell. This 
organ is to be placed in a chamber on the south side of the 
chancel above the vestry ; but the organist will sit on the 
opposite side amongst the choir, some 50 feet distant 
from the organ. The electric system is forthwith to be 
applied to the Organ in St. Michael's, Cornhill ; Messrs. 
Bryceson's contract having been accepted for the entire 
reconstruction of this large organ. The manuals will be 
placed at a distance of 30 feet from the instrument, and 
various pressures of wind and other improvements will 
also be introduced. 

An account furnished us of a Concert given 
by the pupils of Westbourne Park College, on the 22nd 
ult., contains such a powerful list of established vocalists 
and instrumentalists who are said to have ' ' assisted "them, 
that it would appear to be a Concert given by well known 
artists " assisted " by the pupils. In confirmation of this, 
we are told that the artists were received with the greatest 
enthusiasm, " the pupils also receiving much applause.'' 
As this is an annual Concert, we hope next year to 
hear more of the pupils, and less of the "artiste." 

Me. E. H. Thobne, gave a Matinee Musicale, 
at the Beethoven Booms, on May 14th. The artists on 
the occasion were Miss Ida Thome, Miss Julia Elton, and 
Mr. W. H. Cummings. Pianoforte, Mr. E. H. Thorne ; 
violin, Herr L. Ries ; violoncello, M. Paque. Conductors, 
Signor Randegger, Mr. Zerbini, and Mr. Knapp. The 
whole of the performances were of the highest order, and 
gave great satisfaction to a fashionable audience. Mr. Thorne 
displayed unusual executive power and irreproachable 



taste in several classical compositions. His rendering of 
Beethoven's " Sonata Appassionata " was as intelligent as 
his performance was artistic. 

THE ROYAL ACADEMY OF MUSIC. 
[The following letter, extracted from the Times of the 
20th ult., will convince our readers that the account in 
our last number of the manner in which this Institution 
has been treated by the Government, was not in the 
slightest degree overstated.] 

TO THE EDITOR 01" THE TIMES 

Sir, — In reply to a question asked by Sir George Bowyer 
in the House of Commons on the 4th inst., with reference 
to the withdrawal of the annual grant of 5002. to the Royal 
Academy of Music, Mr. Sclater-Booth is reported to have 
said " that it would require four times the amount of that 
grant, — viz., 2,0002. — to keep the Academy in a satisfactory 
condition and, as other societies were pressing their claims 
for support, it was thought advisable to withdraw the grant. 
He hoped, however, that an extended plan for imparting a 
good musical education would sooner or later be brought 
into Parliament." 

Without entering into the merits of such a method of 
reasoning, I now ask for a short space in your valuable 
columns to set forth a few real facts which have not yet 
been made public. 

When I accepted the office of Principal, some 18 months 
ago, I found that certain communications had passed be- 
tween the Government and the institution, giving me the 
hope that the Academy was in a fair way of being perma- 
nently adopted and protected by the Government. This 
hope was strengthened by official documents, now in the 
possession of the institution, and I was even invited to 
inspect the rooms provided for the Academy, under a Go- 
vernment roof — an invitation which, although I was ready 
to accept, was afterwards withdrawn. 

After this first act of antagonism to the old institution, 
the Directors wrote to the Government, asking in what way 
aid was to be afforded to the Academy, and received for 
reply that the granting of rooms, as originally promised, 
would imply an absolute protection of the institution, 
which the Government declined to undertake. 

Seeing that it was hopeless to lessen the heavy expenses 
of the Academy by obtaining a house, or even apartments, 
rent free, another application was made by the Directors for 
a subsidy of 2,0002. per annum, it having been ascertained 
by careful calculation that the increase of gratuitous in- 
struction by means of additional free scholarships, and the 
general enlargement of the institution, as insisted on by the 
Government as a condition for granting aid, could not be 
carried out without this assistance to its funds. To this the 
following answer was returned : — " That their Lordships 
were disinclined to grant a sum to be dispensed by private 
hands." 

The Directors met this objection by stating that they were 
perfectly ready to place the Academy under Government 
inspection; but this time they were met by a new reason — 
viz., that in lieu of a grant to the institution, a system of 
"cheap musical instruction" was to be proposed under the 
direct control of Government. 

To the next appeal from the Directors (in which it was 
asked in what maimer the free students and scholars who 
had been admitted on the faith of Government promises 
should continue their education) yet another reason ap- 
peared for the neglect of the institution — viz., that the 
Irish Academy of Music had also asked for support, and that 
the Directors of the English Academy must see that the two 
institutions were equally deserving of attention. 

Now, there can be no question that all these separate 
reasons for refusing aid to an institution which has done so 
much for art in this country may be accepted as an indica- 
tion that some scheme is concocting with which it is in- 
tended to supersede the only national institution that has 
any pretension to the education of professional musicians. 



